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Boston University College of Fine Arts 
School of Music 
Boston University Symphony Orchestra 
Jid Hoose, conductor 
Tuesday, September 30, 2014 8pm 
Tsai Performance Center 
Founded in 1872, the School of Music combines the intimacy and intensity of conservatory 
training with a broadly-based, traditional liberal arts education at the undergraduate level 
and intense coursework at the graduate level. The school offers degrees in performance, 
conducting, composition and theory, musicology, music education, collaborative piano, historical 
performance, as well as a certificate program in its Opera Institute, and artist and performan 
diplomas. 
Founded in 1839, Boston University is an internationally recognized private research university 
with more than 32,000 students participating in undergraduate, graduate, and professional 
programs. BU consists of 17 colleges and schools along with a number of multidisciplinary 
centers and institutes which are central to the school's research and teaching mission. 
The Boston University College of Fine Arts was created in 1954 to bring together the School of 
Music, the School of Theatre, and the School of Visual Arts. The University's vision was to create 
a community of artists in a conservatory-style school offering professional training in the arts 
to both undergraduate and graduate students, complemented by a liberal arts curriculum for 
undergraduate students. Since those early days, education at the College of Fine Arts has begun 
on the BU campus and extended into the city of Boston, a rich center of cultural, artistic, and 
intellectual activity. 
BU College of Fine Arts 
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Boston University Symphony Orchestra 
Ludwig van Beethoven 
(1770-1827) 
Jean Sibelius 
(1865-1957) 
Symphony No.3 in E-Fiat, op. 55, "Eroica " 
Allegro con brio 
Marcia Funebre - Adagio assai 
Allegro Vivace 
Allegro Molto 
Intermission 
Symphony No. 4 in A minor, op. 63 
Tempo molto moderato, quasi adagio 
Allegro molto vivace 
II tempo largo 
Allegro 
David Hoose, conductor 
David Hoose is Professor of Music at the Boston University School of Music, where 
he has been Director of Orchestral Activities since 1987. For over three decades, Mr. 
Hoose has been Music Director of Cantata Singers & Ensemble and, since 1991, he 
has been Music Director of Collage New Music. For eleven years, he was also Music 
Director of the Tallahassee Symphony Orchestra. 
Mr. Hoose is a recipient of the Ditson Conductors Award for the Advancement 
of American Music, the Choral Arts New England Alfred Nash Patterson Lifetime 
Achievement Award, the Walter W . Naumburg Chamber Music Award (with the 
Emmanuel Wind Quintet), the ASCAP/ Chorus America Award for Adventurous 
Programming (with Cantata Singers), and the Dmitri Mitropoulos Award at the 
Berkshire (Tanglewood) Music Center. His recording of John Harbison's Mottetti di ~. 
Montale, with Collage New Music, was a Gram my Nominee for Best Recording wiU', ., 
Small Ensemble. His recordings appear on the Albany, New World, Koch, Nonesuch, 
Composers' Recordings (CRI), Delos, Arsis, GunMar, and Neuma labels. 
Mr. Hoose has appeared as guest conductor with the Saint Louis Symphony, Utah 
Symphony, Chicago Philharmonic, Singapore Symphony, Korean Broadcasting 
Symphony, Quad City Symphony Orchestra, Orchestra Regionale Toscana (Italy), 
Boston Symphony Chamber Players, Handel & Haydn Society, and numerous times 
with Pro Arte Chamber Orchestra and Emmanuel Music. He has also conducted the 
Manhattan School Chamber Sinfonia; Eastman School of Music's Kilbourn Orchestra, 
Musica Nova and Philharmonia; the University of Southern California Symphony 
Orchestra; New England Conservatory's Symphony Orchestra, Wind Ensemble, and 
Contemporary Ensemble; and the Shepherd School Symphony Orchestra. 
David Hoose studied composition at the Oberlin Conservatory with Walter 
Aschaffenburg and Richard Hoffmann, and at Brandeis University with Arthur Berger 
and Harold Shapero. He studied horn with Robert Fries (Philadelphia Orchestra), 
Barry Tuckwell , Joseph Singer (New York Philharmonic), and Richard Mackey 
(Boston Symphony Orchestra), and conducting with Gustav Meier at the Berkshire 
(Tanglewood) Music Center. 
program Notes 
symphony No. 3 in £-Flat, op. 55, "Eroica" 
It has been persuasively argued in whatever one reads about Beethoven that the 
crucial year of his life was 1802, when he produced the document since known as the 
"Heiligenstadt Testament" (after the Vienna suburb where it was written), in which 
the composer confessed, with wrenching candor, the ramifications of his growing 
deafness. In consequence of his altered physical - and, even more, psychological -
·state Beethoven mentioned in subsequent correspondence seeking a "new path," that 
at once reflected his anguished state of mind and allowed him to overcome it. 
This resulting catharsis through composition was simultaneous with Beethoven's 
disc very of theater music (mainly, the now-forgotten operas of Cherubini and Mehul), 
th11 position of his own, nowadays rarely encountered oratorio Christ on the Mount · 
of u es, and the embarking on an operatic project that would ultimately result in 
Fidelia. The "new path" was the road beyond music in the abstract and in the direction 
of a sort of program music, if not in the Romantic era's sense of telling a story and/or of 
making a "musical confession" (e.g., Berlioz' Symphonie fantastique), but one in which 
the element of feeling drawn from life experience was prominent. 
The "Eroica" Symphony is among the most influential, early responses by a composer 
to extramusical stimuli. And the stimulus was called Napoleon Bonaparte. Beethoven, 
like many a thinking person of his time, initially regarded Napoleon as the savior of 
Europe, if not of mankind. And it is his presence that looms over and infects every 
page of this Symphony. Again in common with many other intellectuals, Beethoven 
became disenchanted, even disgusted, when Napoleon declared himself emperor. The 
inscription "Bonaparte Symphony" was withdrawn, to be replaced by the less specific 
"Sinfonia Eroica." 
With the thunderous E-flat chords that open the Symphony, Beethoven becomes a new 
man- and the creator of a new music. Following those two cannon-blasts we hear, in 
the cellos, what would seem to be the main theme. But the movement doesn't really 
have a principal motif. By bar 85 four separate thematic ideas have been introduced 
with - in each -the brass allotted more say in the musical argument than in any 
previous symphony by any composer, including the young Beethoven. 
Too much can be made of the programmatic suggestions of the ensuing slow 
movement, a funeral march recalling, in the pithy description of the German-American 
cri+: au I Bekker, "the emotions of someone watch ing the funeral procession from afar, 
Pa.·. by, and then fading in the distance." 
The fleet, unexpectedly soft (in dynamics) scherzo surely sign ifies a revival of the spirit. 
The trio serves as a stunning display piece for the horns. In this movement Beethoven 
has fully realized "Haydn's desire to replace the minuet by something on a scale 
comparable to the rest of a great symphony" (Donald Francis Tovey). 
The finale is the giant ( let's call him Beethoven) fully reborn. The opening flourish 
leads into a favorite theme of the composer's, previously employed in his Creatures 
of Prometheus ballet, the Op. 33 piano variations, and a little contredanse. The full 
statement of the theme, in which the trivial is transformed into something splendidly 
noble, is succeeded by a stirring, relentless march melody. The Symphony ends, 
fittingly, on a note of fiery triumph . 
The "Eroica " Symphony was first performed at a private concert in the Vienna home of 
the composer's patron, Prince Lobkowitz, in December of 1804. The public premiere 
was at the Theater an der Wien, the home of so many other Beethoven firsts, on April 
7, 1805. 
© Laphil.org 
Symphony No. 4 in A minor, op. 63 
"It has nothing, absolutely nothing of the circus about it." So Sibelius characterised 
his fourth symphony, "a protest against the music of today". By th is he meant the 
opulent scores that composers such as Richard Strauss and Mahler were producing in 
the early years of the 20th century, and his Fourth is certainly a stark contrast to that 
over-ripe romantic ism. Its austerity led to incomprehension and even outright hostility 
at its early performances, and in his native Finland it qu ickly earned the nickname of 
Barkbrod ("Bark-bread"), a reference to the famines that devastated Finland in the 19th 
century, when people were forced to eat the bark from trees to survive. This gives a 
misleading impression of the work; it is in no way malnourished, but rather strips away 
all unnecessary decoration it is undoubtedly sparse and austere, but it is also forceful 
and sinewy. The Fourth has never made its way into popular consciousness in the 
way its more obviously romantic and heroic successor has, but it is arguably his finest 
symphony, and the listener who braves its forbidding landscape will find the journey 
dark and challenging, certainly, but also rich and rewarding. 
Its genesis came in the wa ke of a difficult period in Sibelius' life. Increasing success 
both at home and abroad, culminating in his dedication of the Third Symphony to 
the now almost forgotten, but then prominent composer Granville Bantock, who had 
done much to promote him in England, was tempered by his drinking habit, which 
increasingly interfered with his work. Then, in 1908, a severe blow came: troubled by 
throat pains, Sibelius underwent tests and was diagnosed with cancer. The tumour was 
successfully removed, but he lived in fear fo r years afterwards of the disease returning 
-so much so that he gave up alcohol and his other favourite vice, cigars, for nearly 
a decade afterwards. It was in the wake of this scare that he composed a number of 
works that are notable for their severity and sense of isolation, most notably the strir -~ 
quartet Voces Intimae and the Fourth Symphony, which he began work on in 1909 ah 
completed in 1911. He interrupted work on it to begin a setting of Edgar Allan Poe's 
poem The Raven, although this was abandoned and many of the ideas recycled for the 
finale of the symphony, which may provide a clue to the thoughts behind the music. 
The concentration is extraordinary; it is a white dwarf of a work, compact and dense. 
The opening declamation on cellos and basses contains the seeds of everything that 
follows. The first movement is a vast drift, in which hints of passion and tenderness 
emerge briefly from a dark, barren landscape whose horizon seems infinite. 
The second movement begins in a lighter mood, a solo oboe leading an apparently 
carefree dance, but this soon becomes unstable, and when the tempo halves the initial 
rnood is revealed as superficial as the music darkens before evaporating with a flick of 
the timpani . 
1 Nowhere is the stark mood of the symphony more apparent than at the start of the 
slow movement, where a chasm opens out between the faltering flute and the wraith I like cello accompaniment. Fragments of melody float in an uncertain fog, trying to 
coalesce; the orchestra tries to rouse itself, and almost breaks through with a cry 
perfe tly poised between nobility and tragedy; but it cannot be sustained, and the 
rnu des away again into darkness. 
The finale begins suddenly, with an apparent determination to find some light, the 
addition of a glockenspiel to the orchestral texture providing a sharp brightness. 
The music becomes more impassioned, and strains towards light, but is snared in a 
trap, and eventually collapses in a calamitous clima x, after which there is a retreat 
into shivering darkness, illuminated only by pleading figures on flute and oboe. All 
seems lost, but the grey, pulsing chords, reminiscent of the chorales that close Bach's 
Passions, that end the symphony should not be mistaken for tragedy; there is steel in 
them, a determination to endure. Noting the completion of the symphony in his diary 
on April 2, 1911, Sibelius commented : "It calls for much courage to look at life straight in 
the eye." 
© Peter Nagle 
BOSTON UNIVERSITY SYMPHONY ORCHESTRA 
Violin I Cello Horn 
Subaiou Zhang, Daria Janssen, Sarah Gagnon * 
concertmaster principal Nathaniel Klause 
Emilie Campanelli Garcie Keith Adam Krings A 
Shawn Wang Katie Youn Lucio Maestro 
Egle Jarkova Holly Garrett Virginia Morales 
Sophie Verhaeghe Yumi Bae 
Quimei Chen Zifan Xu Trumpet 
Eunsoo Kwak Alexis Lee Charlotte Olson A 
Peige Li Yoonhee K Chloe Swindler 
Marianne Chen Jingyuan Wang * 
Hyun Ji Kim Bass 
Kun Shao Nash Tomey, Trombone 
Ivana Jasova principal Ryan Bisson 
Christian Gray Matthew Grey 
Violin II Lizzie Burns Brittany Lasch * 
MaeLynn Arnold, Nathan Varga 
principal Timpani 
Marina Han Flute Tomasz Kowalczyk * 
ChiLi Alex Conway * Dylan Barber A 
Christine Choi Ju Hee Kang 
Brianna Fischler Colleen McElroy Percussion 
Youngmi Chung Katherine Velasquez Tomasz Kowalczyk A 
Monika Retkute 
Aija Reke Oboe 
Marcia Candido Elizabeth Nelson 
Bailey Salinero Nathaniel Swain * * Denotes principal in 
Gabrielle Fischler Jessica Warren A Beethoven 
Viola Clarinet A Denotes principal in 
Mingjung Chun, Eun Hyung Kim Sibelius 
principal Sang Yoon Kim 
Alexandra Takasugi Sung Jun Kim * 
Yizi Chen Karen Luttik A 
Maya Jacobs Ensemble Managers 
Amberley Lamphere Bassoon Gracie Keith 
Rebecca Vieker Daniel Snedeker * Ivana Jasova 
Ji Hee Han Natalie Zemba A 
IIana Mere 
Ensmble in Residence: Muir String Quartet 
Monday, October 6 8pm 
Tsai Perfomance Center 
685 Commonwealth Avenue 
Boston, MA 
Hugo Wolf - Italian Serenade 
Leos Janacek - String Quartet No.2 
(" Intimate Letters") 
Antonfn Dvorak - String Quartet 
inC Major No. 11, Op. 61 
Free and open to the public . 
Friends of the College of Fine Arts 
We are grateful to our community of alumni, faculty; families, and friends who believe in the importance of 
supporting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to 
the College of Fine Arts drive important capital initiatives, scholarships, educational outreach, performances, and 
exhibitions, all of which directly benefit the talented young artists of Boston University. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 
or make a donation online at bu.edu/cfa/alumni/giving-back. We would love to welcome you into our donor 
community! 
We thank the following donors for their generous support during the 2073-2014 fiscal year*: 
$1,000,000 to $4,900,000 
The Estate of Bernard G. Schwartz 
$250,000 to $499,999 
Andrew R. Lack (CFA'68) and Betsy K. lack. 
JaneL Pappa lardo (CFA'65) and A. Neil Pappalardo 
Schwab Charitable Fund 
Andrew Stanton and Jul ieN. Stanton 
Luo Yan (CFA'90) and Hugo X. Shang CCOM'87, 
GR5'92) 
$100,000 to $249,999 
Anonymous 
SungEun Han-Andersen (CFA'SS) and G. Chris 
Andersen 
Jack Kent Cooke Foundation 
Jack N. Spivack 
$25,000 to $49,999 
The Estate of Harvey Bostock. 
John 5. Fawcett (CFA'61) and Jacqueline M. Fawcett 
(SON'64) 
Mary Ann Milt:mo-Plcardi (CFA'66) and Angelo 
Picardi 
$10,000 to $24,999 
Anonymous 
Betsey Brown 
Phil ip T. Chaplin 
Maria Clodes-Jaguaribe (CFA'76) 
Clovel ly Charitable Trust 
AZ di Bonaventura Greene 
Peter di Bonaventura (CGS'78) 
Sari na R. di Bonaventura Birsh 
Nancy Livingston (COM'69) and Fred M. Levin, The 
Shenson Foundation 
Dori Newman (CAS'69) and Eugene J. Haley 
Nina C. Tassler (CFA"79) and Gerald 5. Levine 
(CfA'79) 
W illiam H. Trayes (OGE'48) and Roswitha Trayes 
$5.000 to $9,999 
Bank of America. N.A. 
Chet Douglass and Joy Douglass 
Fidelity Charitable Gilt Fund 
Ann and Gordon Getty Founda tion 
Frank J. Hoene meyer and louise C. Hoenemeyer 
David Carlton Kneuss CCFA'70) 
Jayna M. Mclaughlin (CFA'70) 
Penny Peters (CFA'71) 
Amy Totenberg and Ralph G. Green 
Jill Totenberg (CAS'69) and Brian Foreman 
Nina Totenberg (COM'65. Hon. "11) and H. David 
Reines 
$2,500 to $4,999 
The ASCAP Foundation 
Beverly W. Abegg (CFA'64, GRS'68) and Gerald 
l. Abegg 
Richard F. Ba lsam 
The Estate of Frank Bartlett 
Mildred B. Beane (CFA"64, CFA'84. SED"95) and Earl 
R. Beane (STH'67, CAS'63, STH"68) 
Barbara E. Braun (CFA'72) and Anthony Braun 
Peter Eliopoulos and Maria Allen 
Jack E.sher 
Tony Goldwyn and Jane Musky (CFA'76) 
Richard I. Grausman and Susan Grausman 
Donald B. Hailer and Susan Z. Halter 
John F. Harrington (CFA'85) and Kerry E. Harrington 
Mercia M. Harrison 
Lindsey V. Humes (CFA'79) 
Dr. Ann Howard Jones 
Thomas F. Kelley (CFA"59) 
Joy l. Mcintyre 
Michael W. Merrill (LAW'76) and Chou Chou Merrill 
The Presser Foundation 
Robert W. Woodruff Arts Center 
The Ushers & Programmers Fund 
Ellen Yates and John Yates 
$1,000 to $2,499 
Anonymous 
Brandon G. Bagwell 
Anthony J. Barbuto (CFA'97, CAS'97) 
Marissa Bergman 
Francesca R. Blanchard (CFA'14) 
Fred A. Brons tein (CFA'78) and Liz Bronstein 
David N. Burnham (CFA'78) 
Canyon Ranch Institute 
John A Carey 
Richa rd D. Carmel Charitable Rema inder Trust 
Michael C. Chiklis (CFA'85) and M ichelle E. Chiklis 
Aram V. Chobanian and Jasmine Chobanian 
Saul B. Cohen and Naomi R. Cohen 
Frank A D'Accone (CFA'52, CFA'53) 
Edna l. Davis (CFA'64) 
Richard W. Ekdahl (CFA"51, GRS'54) and Doris R. 
Franklin 
Cynthia K. Fertman (CFA"65) and Arthur Fertman 
(5DM'64) 
Judith M . Fiynn 
Br ian E. Geragh ty (CFA'76) 
Nancy M. Hartman (CFA'52) 
Judith R. Hoff {CFA'65) and Marcian E. Hoff 
Phyll is Elhady Hoffman {CFA'61, CFA'67) and Robert 
J. Hoffman 
Daniel V. Holman and Maureen A. Holman 
Joan F. Horton (CFA'69) 
Jimmie l. Jackson (CFA'73, CFA'76) and Mary l. 
Jackson 
Renate S. Jeffries (CFA'64) and John W. Jeffries 
Jewish Community Foundation of Orange County 
Benjamin E. Juarez and Marisa I. Cana les 
El len B. Kazis-Walker and Don l. Walker 
Sandra J. Kendall (CFA'SS) 
Robert E. Krivi (CFA'70) and Gwen G. Krivi 
JuneK. Lewin (CFA'61) 
William R.lyman (CFA'71) and Anastasia S. Lyman 
(CFA72) 
Joan B. Malick (CFA'65, SED'70) 
Linea K. Murray (CFA'80, CAS'73) and Robert A. 
Murray (CAS'72) 
Courtney Nelson 
Andrea Okamura (CFA'82) and Jeffrey T. Chambers 
F. Taylor Pape (CFA'70) and Haddon Hufford 
Dennis S. Poe and Milja R. Poe 
Julie M . Rosenberger 
Leila Joy Rosenthal (CFA'64, CFA'65. SDM'79) 
Sandra Lee Rowsell (CFA'60) and Arthur P. Rowsell 
Kenneth D. Rudnick (SMG'SO) 
Takayoshi Shimada (CFA'67) 
Judith P. Skagen 
Jonathan Sola ri 
Ann Sonnenfeld 
The Spector/Kosi Famil y 
Catherine L. Stein 
Nancy R. Stone (CFA'74) 
Jeff Strabane 
Douglas E. Stumberger (CAS'85) 
Ming l. Tchou 
Gael Towey (CFA75) and Stephen J. Doyle 
Richard E. VanDeusen (CFA'60) and Carol Nadell 
George T. Wein (CAS'SO) 
Thomas Wolf 
George P. Work and Dawn Work-Makinne 
Craigie A Zildj ian (SED'76) 
7Jzis list reflects pledges and donations made between july 1, 2013 1111d june 30, 2014. For a complete list, visit rvtvw.bll.edulcfalalumnilgivingwback. 
If you believe your name llas bee11 omiHed from this list, please contact us at 617-353-5544 so tllat we cm1 correct our records. 
Boston University College of Fine Arts 
School of Music 
STRINGS Mike Roylance tuba 
Steven A nsell viola .. Eric Ruske horn • 
Edwin Barker double bass • Robert Sheena english horn 
Cathy Basrak viola Thomas Siders trumpet 
Lynn Chang violin Ethan Sloane clarinet • 
Wesley Collins viola Jason Snider horn 
Daniel Dona pedagogy, chamber • Samuel Solomon percussion 
Jules Eskin cello James Sommerville horn 
Carolyn Davis Fryer Richard Stolzman clarinet 
double boss Linda Teat e flute· 
Edward Gazouleas viola 
Bayla Keyes violin * PIANO 
Michelle LaCourse viola * Maria Clodes-Jaguaribe • LOA 
Benjamin Levy double bass Gila Goldstein 
Lucia Lin violin • Linda Jior le-Nagy 
Malcolm Lowe violin Pavel Nersessian 
Dana Mazurkevich violin Konstantinos Papadakis (S\) 
Yuri Mazurkevich violin • Boaz Sharon • 
lkuko Mizuno violin 
John Muratore guitar COLLABORATIVE PIANO 
e Neikrug cello ++ M ichelle A lexander • 
O rleans double bass Shiela Kibbe • 
ra Poeschi-Edrich harp Robert Merfeld 
M ichael Reyno lds ce llo • 
Rhonda Rider cello ORGAN 
Karen Ritscher viola Peter Sykes • 
Todd Seeber double bass 
Laurence Wolfe double bass VOICE 
Michael Zaretsky viola Michel le A lexander • 
Peter Zazofsky violin • M ichael Beattie 
Jessica Zhou harp Penelope Bitzas • 
Eve Budnick 
WOODWINDS, BRASS, and Sharon Daniels • 
PERCUSSION James Demler • 
Ken Amis tuba Gary Durham 
Jennifer Bil l saxophone Lynn Eustis • 
Peter Chapman trumpet Phyllis Hoffman • 
Geralyn Cot icone flute Matthew Larson 
Terry Everson trumpet • Betsy Polatin ( theatre) 
John Ferri llo oboe Bonnie Pomfret 
Timothy Genis percussion Jerrold Pope '* 
lan Greitzer clarinet 
Ronald Haroutounian bassoon HISTORICAL 
John Heiss flute PERFORMANCE 
Gregg Henegar bassoon A ida Abreu recorder 
Renee Krims ier flute Sarah Freiberg Ell ison cello 
Gabriel Langfur bass trombone Greg Ingles sockbut 
Don Lucas trombone • Laura Jeppesen 
Mark McKewen oboe viola da gamba 
Suzanne Nelsen bassoon Christopher Krueger 
Toby Oft trombone baroque flute 
Elizabeth Ost ling flute Catherine Liddell/ute 
Andrew Price oboe Douglas Lundeen natural horn 
Ken Radnofsky saxophone Scott Metcalfe 
Richard Rant i bassoon Martin Pearlman 
Thomas Rolfs trumpet baroque ensembles • SAB 
SCHOOL OF MUSIC DEPARTMENT OF 
PRODUCTION AND ENSEMBLES 
J. Casey Soward, Assistant Director for Production and 
Performance 
Michael Barsano, Manager of University-Wide Ensembles 
Mirh el Culler, Head Recording Engineer 
r awson \1 , Scheduling and Recitals Coordinator 
Gangler, Librarian 
1-,. old berg, Director of Athletic Bonds 
Oshin Gregorian, Managing Director of Opera Institute 
Diane Mcl ean, Stage Manager 
Shane McMahon, Recording Engineer 
Alix Saba, Manager of School of Music Ensembles 
Martin Snow, Keyboard Technician and Restoration 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamfn Juarez, Dean, College of Fine Arts 
Richard Cornell, Director ad inter im, School of Music 
Jim Petosa, Director, School of Theatre 
lynne A llen, Director, School of Visual Arts 
Robinson Pyle 
natural trumpet 
Marc Schachman 
baroque oboe 
Aaron Sheehan HPvoice 
Jane Starkman 
baroque violin, viola 
Peter Sykes harpsichord · 
MUSICOLOGY 
Marie Abe· HL 
Victor Coelho· 
Matthew (ron (51) 
Brita Heimarck • 
Lewis Lockwood (51 1) 
Rebecca Marchand (511) 
Thomas Peattie • 
Joshua Rifkin • 
Andrew Shenton • STH/SOM 
Jacquelyn Sholes• 
Patrick Wood Uribe • LOA 
Jeremy Yudkin • (51) 
COMPOSITION 
AND THEORY 
Vartan Aghababian 
Martin Amlin · 
Deborah Burton • 
Justin Casinghino 
Richard Cornell • 
Joshua Fineberg· 
Samuel Headrick • 
David Kopp • 
Mary Montgomery Koppel 
Rodney Lister* 
Ketty Nez • 
Andrew Smith 
John Wallace· 
Steven Weigt • 
Jason Yust • 
MUSIC EDUCATION 
Richard Sunbury • 
Susan Conkling' 
Diana Dansereau • 
Andre de Quadros • 
Jay Dorfman • 
Andrew Goodrich • 
Lee Higgins • 
Ron Kos • 
Roger Mantie * 
Donna Nagle (51) 
Sandra Nicolucci • 
SCHOOL OF MUSIC 
CONDUCTING 
David Hoose • 
Ann Howard Jones • 
Scott Al len Jarrett 
Kevin Leong (51) 
David Martins 
Jameson Marvin (S \1) 
Scott Metcalfe 
OPERA INSTITUTE 
Phyllis Curtin++ 
Melinda Sullivan-Friedman 
Matthew Larson 
W i ll iam Lumpkin • 
Laura Raffo 
Jim Petosa (theatre) 
Betsy Polatin (theatre) 
Emi ly Ranii (theatre) 
Jeffrey Stevens • 
Nathan Troup 
A llison Voth • 
STAFF PIANISTS 
M iche lle Beaton 
Anna Carr 
Phi ll ip O liver 
Brendan Shapiro 
Lorena Tecu 
Christ ina Wright 
Nori ko Yasuda 
VISITING SCHOLARS 
Pei Ch ien 
Xiaolong Feng 
Ziao long Liu (511) 
Yang Liu (511) 
Hui Tian 
Chen Wang 
Keju Wang 
Department Chairs 
represented in bold 
• Full·time faculty 
++ Emeritus 
Hl- Humanities Leave 
LOA - Leave of Abscence 
SAB - Sabbatical 
51 - Semester I 
51 1- Semester// 
David Kopp, Associate Director of Academic Affairs 
Wil liam McManus, Associate Director of the School of Music for 
Music Education 
Phyllis Hoffman, Executive and Artistic Director of The Boston 
University Tanglewood Institute 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Richard Cornell, Director ad interim School of Music 
Phyll is Hoffman, Executive and Artistic Director of Boston 
University Tanglewood Institute 
Ann Howard Jones, Director of Choral Ensembles 
David Kopp, Director, Graduate Studies, Associate Director of 
Academic Affairs 
M ichelle LaCourse, Chair. Applied Studies 
Shaun Ramsay, Assistant Director for Admissions and 
Student Affairs · 
John Wallace, Director, Undergraduate Studies 
W illiam McManus, Associate Director of the School of Music for 
Music Education 
Join us for upcoming performances: 
Monday, October 6, 8pm 
Ensemble in Residence : Muir String Quartet 
Peter Zazofsky, violin I Lucia Lin, cello 1 Steven Ansell , viola I Michael 
Reynolds, cello 
Tsai Performance Center 
Sunday, October 26, 8pm 
Faculty Recital : Gila Goldstein, piano 
CFA Concert Hall 
Wednesday, October 29, 8pm 
Faculty Recital: Bayla Keyes, violin 
Tsai Performance Center 
Saturday, November 1, 8pm 
Faculty Recital: Andrew Shenton, conductor 
with Boston Choral Ensemble 
Marsh Chapel 
Monday, November 10, 8pm 
Faculty Recital: Ed Gazouleas, viola 
Tsai Performance Center 
CFA Concert Hall, 855 Commonwealth Avenue 
Marsh Chapel, 735 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
